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CLOTH AND BRAID
L

tious than those of many wealihy
ors, indeed not sOEXIPAVAZENT A% T POLSSORI X
provided for certain favored danghters
of self-made multimillionaires, but  they
cause more (gossip o Pans and we heard
much of wedding gowns and going away
gowns and other troussean items  lasi
month.

White satin is almost mvariabty the Pa-
risian choice for a formal wedding gown

Bheer stuffs have urged their advantages |
and lovely |

a8 wedding gown materials,

EMBROIDERED LACE.

i oreations have been achieved in these ma-
A\ terials, bu
" i» firet choice.

‘hen all is said and done satin

. “The wedding gown,” explained one
of the dressmaking autocrats of Paris,

.\ *ghould be first and foremost a triumph

. of line. The silhouette is the thing.

; “A floating vaporous veil beneath which
.. one derives a slender silhouette achieved
by clinging, sweeping, unbroken folds—
3 that Is the ideal for the bride. Now satin, es-

MOUSSELINE AND VENICE.

" pecially such satin as the manufacturers

§ ‘give us to-day, is a perfect material for

the purpose.

! “It is exquisitely soft, supple, light. It
. clings, it falls in the most graceful of folds,
I yet it has sufficient body to dispense with
i intricate trimmings and ample fulness.
“One can mould a woman into satin and
. allow the skirt, clinging around the hips,
to eween in long unbroken, widening folde
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WEDDING GOWN OF WHITE SATIN WITH THE FRONT PANEL AND COLLAR EMBROIDERED BY HAND.

e e cr—

This front panel effect is often used even l but it is not to #ll the important place | Fottom of the skirt and running up the

where the model is a one piece grincesse,
but the dressmaker of limited ability will
find that it offers a welcome akernative,
since a true prinocesse robe is as difficult of

successful achievement as anything on the }

dressmaking programme. Lace is the readi-
est solution for the problem of the front
panel, bug it is not the newest and most
chie of French dressmakers’ devices.

This is preeminently a season of embroid-
ered nets, and so wonderfully are these
embroideries handled that in many cases
the net foundation makes but little impres-

sion, and the exquisite raised embroideries |

appear to have been worked upon the frock
material, the latter being cus away from
under the open parts of the design later.
Perhape this description does not give a
lucid idea of what is meant, but a cursory
study of the new French models will afford
ample illustration of the point. Such em-
broidery is set Into satin, velvet, cloth,
even fur, with admirable results.

In the model wedding gown chosen for
the sketch the foundation msm;.l was a
souflé matin, but a superb heavy embroidery
in lustrous white silk upon fine net made
the gown unique and beautiful. This
embroidery, deliciously soft and pliable,
despite ita heavy character, because of its

net foundatiom, formed the whole of the |

long kimono shoulder and enciroled the
wide though modifled kimono armhole.

From the shoulders it ran down upon
the bodice, bordering the U shaped guimpe
and continuing in a papel down the front
of the gown, Towasd the bottom of the
skirt this panel widened in harmony with
the wide shoulder line, and the embroidery
was continued around tN skirt bottom,
running up in balf length banels at the
sides of the skirs.

Plain folds or hems of the satin bordered
armholed, guimpd and akirt bottom, and it
must be remembered that the embroidery
was set.into thege folds and into thebodice

and skirt, not merely applidbd. Such lavish J

B w0 unima o o Dot B 4l

prophesied for it.

A touch of silver is used upon some of
the French wedding gowns, heavy em-
| broidery in white silk upon silver net being
an effective expression of this idea. For
that matter, silver discreetly used is a
motif insistently repeated throughout the
| fall models; and since in a majority of
| cases the silver 18 of dull gray tone instead
| of Being highly lustrous and bright it is
| not too spectacular for a conservative taste

and tones in harmoniously even with dark

and sombre hues.

left frout of the skirt 18 @ most exquisite
hand embroidery of flne cryetal bugles
and pearls worked on sheer silver gauze
and set in with fine cobwebby lace,

Another frock into which silver enters is
a wonderful evening model from [Callut
Seeurs in gray net embroidered in gray
silk of the coarse lustrous satin finis) sort,
the design picked out here and there with
silver threads and the whole made up over
silver gauze or cloth of silver

lNere sectns to be no doubt that the
grays will occupy this season a place even

| One of the much admired Drecoll crea-
| tions has a plain clinging skirt of gray
| broadcloth and @ charming bodice of the
| cloth slightly braided in the darker gray
and trimmed in buttons and folds of velvet,
also in the darker gray, the shallow guimpe
and slightly showing underslesves being of
| oream net and Mechlin. With the costume
| is & balf length coat on the Louis Quinse
| order of the gray cloth entirely covered
with fine soutache embroidery of the darker
| gray.

Velvet of the darker shade enters into
the collar and cuffs, and cocordelike orna-
ments of gray velvet with handsome
buttous or medallions of dull silver from

i which fall pendants of silver and gray silk
| down the coat frouts.

Another lovely gray model, of which a

| sketch is shown here, had a plain broad-
cloth skirt, a bodice of cloth and embroi-
dered gray net and a loose half length

| coat braided very lightly in darker gray

i around the bottom and with a magnificent
band of dull silver and gray embroidery

| on gray net set into the loose sleeves and
the cogy back and fronts. Braiding and

| velvet are used very lightly on the neck
and on the turnback cuffs,

One might go on indefinitely multiplying

| instances of the successful use of grays by
| the great designers. ‘T'here is a marvelious

|

| three plece model from Paquin in taupe

gray cloth, lace and fur--all three matching
perfectly in tone—the skirt of cloth as
usnal, with a broad band of the dyed lace
inset in pointed tunic lines; a bodioe chiefly
of the laco with cloth motifs, and the most
admirable of loose short paletots in mole-
skin and lace with big passementerio orna-
ments and bangles on the fronts, which
fronts are faced back with white satin
elaborately embroidered by hand in white
and gold.

Whole coats of gray net heavily em-
broldered in gray silks and dull silver are
shown as acoompaniments to frooks or tea
gowns and for evening coat use as well, and
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Beautiful New
Feathers Made
From Old Ones by the
Methot Method
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wnoowmille mousesline are velvel crépe and .“— that have made the name of Metho!

velve s linette and velvet, & tamous from the Ostrich Farms of South

are mueh admired and admirable effects Africa to California.

e obtained in materiale of this chamcter greites

by having a mere shade of -Iiﬂvm‘m ~A of mm“-:'r-‘&:.r"?

the tonem of the stripes, the velvet taking | ments. The aigrettes we make of Ostrich

on an almost imperceptible darkening Plumes are more bBesutiful and le
It im due to the rage for one tone eflects | than those taken from m.', e can

and for combinations in alightly differing ' make them from old feathers that ha'e

shades of one color that wost of the now = Seen thrown sside a8 of no use.

models, even of the most sxtravagant,
bhave an air of reflnement and quiet ele- |
gance rather than of the spectacular and |
striking. Some of the purples are in them- |
sclves decidedly royande, but they are asa |
rule so contined to one tene or 80 subtly |
combined with harmonious shades of their
| own color that they are redeemed from
AgRressivencss,
All purplish shades from delicate lilao |
down through bright light penade tones to |
' Syrian purple and deepest plum hues are | You not sealizerthe value of old,
| modish, Greens of many shades but es- | worn or Plumes that you have cast
| eMpecially those tints classified as foliage | aside. They ean be complerely trane.
greens are favorites in Paris and many very formed.
| handsome costumes are made up in velvet
’ or broadcloth of the deeper greens tinged
{ with a hint of brown.
| Fancy broadcloths in these deep warm
| greens toned down with black are also
liked for.street costumes, and plain green |
| cloth or broad wale serge braided in |
| black makes a smart street frock. Of the
| blues, from paon to navy, there is no end.
| Certain soft rather deep blues verging on
the electrio rather than the Copenhagen
are used for particularly chic frocks
{ all in one tone and trimmed with heavy
| insft bands of hand crochet dyed to match
! the cloth and in heavy hand embroidery
| of the same tone.
| Very deep dull yet rich wine or Bor-
deaux shades find favor, and Pompeian
red figures among the fashionable bright

Smart Effects
From Discarded
Plumes
at Half Cost

By Building Them Up,
Adding New Materiai,

wring the old Peathers and 'pieces for lin-

to new outside Plumes, which come o
us In the raw state, charming and srylish
Plimes sre made at ONE-HALF OR
LESS OF THE COST OF NEW ONES.

Dyed to latch
the Latest Colors
of Autumn Fashion

These skilfully dyed and deltly renewed

shades. - :llna ::'t:am Methot method are
| often eq appearance to new ones
Were Than 90 Veass Musvicd. | A finishing touch of smartoess can be

From the London (hronscle. |

What is the longest time that & married
ocouple bave lived together in this country?
A gravestone in the ancjent churchysrd
of Perranzabuloe, in Cornwall, gives par-
ticulars of Phillip and Grace Mitchell of

ven any old feathers by the celebra‘ed
thot method, which produces the

“Plume Pleure’’

that parish, who died, one in 1882, the othe or droopin willow '“l‘h", the Iatest
four vears later.” e °m “ | Parisian fad, a besutiful feather shape,
“lived together in weﬁlook or more th:g itchingly £ siready the
seventy years.” It is probable that this | YOEURe.

record take a good deal of beating.

Successful
Methods
of Bleaching
and Cleaning

No Garment

Made of
HoME Si1LK MILLS

- The Methot _has been to estab-
Black Taffeta will | s o sximive Festier Shop, vin sy

locality, whese ledies may d in while
shopping snd persona um'::. for the
expert treatinent of . Bleaching
- It has been '.'é'.n':&" - dT"O

A [} i
with Metbot for gy ——4

fully, quickly We do it success~
r .

ever look like this

? at small cost.
Bring Your O
Feathers to Us Now

Your vork can be campleted promptly.
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Feathers Curled
On Your Hat
While You Wait

T o

known
;..'.'.:".....,"“‘... Ty

H. METHOT

FRENCH FEATHER DYER AND
DRESSER,

925 Broadway

|

SILK PETTICOAT MADE FROM SILK LOADED
[ WITH TIN, AFTER TWO
MONTHS' WEAR.

out the
esrrich

REDUCE YOUR WEIGHT

THE M. S. HORDEN METHOD
OF REDUCING OBESITY
Is the unly s§sbei, me u}nd or treatmeans
that positively reduces ‘orpulency. We
will reduce you to a normal slze in 30 da or
to n desired size in 60 days.  The mey s
simple; no medieine, and you deprive yourself
of very llttle, 1t leaves the Aol »Nooth ang
firm, We treat ladies only. Write for book -
let, mplied fre \l&lnln. sealed wrapper,
M. 5 BORDEN €0,
B2 East 34th St N Y,

It you cannol ome 1o the Institute

Boy FATOFF Cream (over Hudmut's)
and treat yourself at home, Sold ang I :". .“ m S“
New York City

oy Telaghens 35290 Gramerey .
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